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The Indianapolis Coin Club is a non-profit, educational organization founded in 1939 for the purpose of educating people of all ages in the greater Indianapolis community about the coins they
presently own or may wish to collect. We hold eleven monthly meetings each year (presently at the Firemen’s Union Hall, 748 Massachusetts Ave.) during which various programs of an
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educational nature are held for the benefit of our membership and the general public. All meetings are open to the public and there is no charge for attendance unless a person wishes to

become a member of the club. Adult annual dues are $12.00 per year, junior membership dues are $5.00 per year.

Indianapolis Coin Club

AN.A.C-131170 - C.S.N.SL-600 - I.S.N.A. LM 243

Mailing Address: P.O. Box 30103, Indianapolis, IN 46230 Fax: 257-2220
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ICC Members Address Cub Scout Troop

The Wolf Den of Cub Scout
Pack 175 met Tuesday
night, December 10, and
hosted four members of the
Indianapolis Coin Club.
Junior member Kurt Miller,
Tom Ferverda, John
Clingman and Vinton Dove
spoke to the scouts and
presented them with State-
hood Quarter Kits from the
club. Tom and Vinton each

brought statehood quarters
to start the scouts collec-
tions, and John Clingman
gave each scout several old
coins to help get them
started. The Den leader,
Hunter Bagwell, brought
Whitman Penny folders and
a roll of pennies for each
scout, and a grand time was
had by everyone there. The
high point of the evening

was the collection which Kurt
brought to show them. Kurt
is in the third grade and the
scouts were in the second
grade, so it was a great ex-
ample of what each scout
could do with coin collect-
ing. The scouts and their
parents were invited to the
club meetings and were
given a copy of the latest
newsletter.

- Vinton Dove

November ISNA Award Report Incorrect; Corrections Made

Last month, I reported on
the ISNA Show Exhibit re-
sults. Unfortunately, I had
been given incomplete in-
formation regarding win-
ners, and didn't verify with
the ISNA what I had. So,
in an effort to rectify the
situation in the interest of
accurate reporting, I have
contacted the appropriate
sources for clarification.
The results were as follows
(ICC members in boldface
print):

Ruth Linville Award - Rollie
Finner — 1925 Norse-Ameri-
can Centennial Medals

1st Place Senior Division -
Marcus Turner - Financ-
ing World War II in the
USSR

2" Place Senior Division -
Dr. Robert Gerth - Three-
and Five-Cent Coins and
Currencies

1st Place Junior Division -
Katie Heinreich - The Euro
2" Place Junior Division -
Crystal VanArsdale -
Identifying Coins

Participation awards re-
ceived by ICC members:
Dr. Richard Harrison (Se-
nior Division) - Mercury
Dimes - Full Series - Short
Series

Adam Asbery (Junior Di-
vision) - Buffalo Nickels

Please forgive my previous
errors. Thank you for your
patience and understanding
in this matter.

- Gail Phillips, Editor

Our next meetings are scheduled for Monday, January 27, and Monday, February 24, at 7:00
PM at the Fireman’s Union Hall Building, 748 Massachusetts Ave. at College Ave.,
Indianapolis. Parking is available in the lot west of the building and on the streets north

and south of the building.
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From Our
President

The November meeting had better at-
tendance. Kurt Miller won the 50/50.
Our election was determined by a un-
opposed slate that was suggested by
Vinton Dove, Election Committee
Chairman. Karl Kreck distributed con-
tracts for the Sunday, March 16th,
2003, ICC Coin Show exhibitors. Tom
Ferverda discussed the Christmas
Party. Allen Dove distributed tickets to
be sold by the members for the ICC
Coin Show drawing ata $1.00 a piece.
Coz reported on the ISNA show that
was held in November. By the way, Coz
is VP of ISNA. Marcus Turner took 1st
place and Dr. Gerth took 2nd place at

Treasurer’s Report

December 2002

INCOME

Banquet Receipts $300.00
Donations (50/50) 29.50
Dues (2003) 255.00
Total Income $584.50
EXPENDITURES

Advertising (Statehood Qtrs) $ 15.00
Banquet Expenditures 627.31
Insurance 100.00
Postage 22.20
Printing 48.56
New CD (5th/3rd) 5,000.00
Total Expenses $5,813.07
Net Expenses $5,228.57

the ISNA Show. Adam Asbery received
a participation award in the youth di-
vision for his Buffalo Nickel display.

- Jim

Secretary’s
Report

The meeting was cdled to order by our president, Jm Luckey.
Thetotal attendancewas 28.

The Secretary’ sand the Treasurer’ sreportswereread.

CosRaimondi discussed the November ISNA coin show. He
sad that there are ANA scholarships available for kids 12
yearsold and older. Talk to him for details. Also check out
www.theisna.org. and www.money.org. Adam Asbery brought
in his excellent Buffalo Nicke display.

Jm discussed Patty Finner and her effortsin regardsto aGirl
Scout merit badge from the ANA. He suggested that we or-
ganize something locally. Hea so read an announcement that
she wants to run for President of the ANA. She sent us a
nomination form and asked if the ICC would nominate her.
Vinton Dove made amotion that we nominate her. The mo-
tion was seconded and passed by the membersin attendance.

Balance in Checking as of 11/30/02: $11,775.62

PLEASE DON'T FORGET TO SEND IN
YOUR DUES TO THE CLUB MAILBOX BY
JANUARY 1! THANKS!

Tom Ferverda discussed the Christmas Banquet, December
2 a the meeting hall. It isbeing catered by Boston Market
and wewill have aharpist for the entertainment.

Vinton read the date of officersfor next year. He suggested
that we vote on them as a group and Dale Cook made a mo-
tion to that effect. It was seconded and passed by the mem-
bersin attendance.

The winner of the 50/50 drawing was Kurt Miller.
Allen announced that the winner of the crossword puzzle cha-
lengewas Allen. There were four other members with cor-

rect answers.

That' sthe newsand I’ m outtaherel



Coin Photography
Made Simple

by J. T. Stanton, N.L.G.

Coin photography is becoming more and
more an integral part of the hobby. Without
photographsof coins, thehobby, asweknow
it today, would befar lessadvanced, far less
interesting, and certainly less enjoyable.
Many collectors would like to photograph
their own collections, but many feel the pro-
cess is too complicated. Granted, photo-
graphing small discs of metal that reflect
light so easily is not as simple as taking a
snapshot, but the process does not have to
be difficult or drain the pocket.

There are several coin photographersinthe
country who are excellent. Their work is
professional. Generally speaking, these in-
dividuals spend their entire workdays (and
more) photographing coins. If you expect
to become as proficient asthey arein just a
short time, think again. If you want to take
coin photographs adequate for publication
and archive, then, with alittle patience and
moderate expense, you will achieve your
goal.

Inthisarticle | will attempt to give you the
benefit of my experience and expertise
gained during the last 15 years.

To begin, you must decidewhat type of coin
photographs you'’ re interested in taking.
Micro photos or macro photos? The differ-
enceismuch greater than it may sound. Are
you interested in color or black & white?
Or maybe both? How much money are you
willing to spend? How much time for prac-
tice are you willing to sacrifice? These are
guestionsonly you can answer.

I’ll start with a small list of basic equip-
ment. The equipment is the second most
important ingredient. Y ou are the most im-
portant ingredient.

Basic Equipment for Coin Photography
35mm single lensreflex cameraThistype
of cameraisvital. A single lens reflex cam-
era essentially allows the photographer to
view the actual shot through the lens of the
camera, which is very important for coin
photography. Many modern cameras have
a secondary lens through which the pho-
tographer views the subject. An SLR cam-
era, which has a manual mode of operation,
isrequired. Quite often, to get agood shot,
you will need to override the camera’s au-
tomatic mode.

Lenses A selection of camera lenses does
not have to be vast. | basically use only a
90mm macro lensfor my macro shots. Other
lenses can be used in combination with ex-
tension tubesand close-up lenses, but agood
macro lens will produce the best results.
Stereoscope This is a vital tool necessary
for micro photos. Some photographers use
a bellows extension to enlarge very small
details. | feel this can be very time consum-
ing. Additionally, | use my stereoscope for
normal examination. It takes only five sec-
onds to attach my camera to the scope for
photography. In thisway, | get multiple use
out of a piece of equipment. | also feel that
astereoscope providesbetter clarity for pho-
tosthan a bellows.

Extension tubes and close-up lensesThese
accessories are often necessary to get the
most out of each photograph. Extension
tubes mount between the lens (or scope) and
the camera body, increasing the distance
from the object to the film, thereby increas-
ing the magnification. Extension tubes are
usually sold in a set of three: 14mm, 21mm,
and 28mm. These in any combination al-
low for very tight control over magnifica-
tion.

Close-up lenses are a cheaper version of
providing more magnification. Most lenses
have a minimum focal length (minimum
distance from object to film). These lenses
alow for closer focusing of abjects, thereby
“cheating” the minimum distance. However,
at times, these can be useful to the most
experienced photographer.

Copy stands A copy stand is adevice upon
which the camerais mounted, usually point-
ing downward, so that asmall object can be
focused, and the camera held perfectly still.
Thisis very important for macro (full-coin)
photos.

Other equipment Another piece of neces-
sary equipment is a cable shutter release.
This is a cord-like object that attaches to
the camera, which allows the operator to
release the shutter without touching the
camera. This is important to reduce vibra-
tion during the photograph. An 80A filter
isnecessary for lighting correction for color
work (discussed later). Other minor pieces
will be discussed in more detail later in this
article.

Film

Thefilm you use can be asimportant as the
camera. Film is available in different
“speeds’ (generally indicated by an ASA
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rating), which differsin the amount of light
necessary to exposethefilm properly. Some
standard speeds are 25, 64, 100, 200, 400,
and even higher. Generally speaking, each
higher number requires half the amount of
light as the previous number to make a
proper exposure. For instance, if an expo-
sureof onesecond isnecessary for the ASA
25, an ASA 64 film would require an expo-
sure of ¥2 second; ASA 100 - 1/4th second,;
ASA 200 - 1/8th second; and ASA 400 - 1/
16th second.

Many brandsof filmtoday areall quite com-
parable. For color, amost any of the major
brandsaresuitable. For black & white, noth-
ing beats Kodak T-Max. All of these are
available in a variety of film speeds. How-
ever, thefilm | use most frequently for black
& white print work is lIford XP-2. Thisfilm
producesbasically ablack & white print but
can be processed with C-41, which is the
process used for color film in the conve-
nient one-hour labs. It can be difficult at
times to find a convenient lab to process
black & white film.

Another plus of the XP-2 is that, although
itisrated at ASA 400, the grain of the film
isequal tothat of ASA 100 speed film. Also,
if necessary, XP-2 can be shot asif it were
ASA 100, ASA 1000, or even ASA 1600. It
isvery versdtile.

| do use Kodak Gold and Fuji for my color
work. However, | aso try other films from
time to time. | have found that Konica is
comparable to Kodak, and | can buy it for
as little as half the price of Kodak.

The choices of slide film are amost as var-
ied asthe choices for color print film. How-
ever, when shooting slides, proper exposure
iseven more critical. | trust Kodak and Fuji
and will rarely try other brands, although |
am sure most are equally as good.
Camera basics

Since some of you may know very little
about photography, | will try to explain some
of the basi c photographic factsthat you will
need to know for better results.

First, as mentioned earlier, an SLR is sim-
ply a camera that allows you to view the
subject through the lens just as the image
will appear on the film. Most instamatic-
type cameras use a second lens for the
operator’s view. This view may be dightly
different from the image that will transfer
to the film.

Continued on page 4



Continued from page 3

Most SLR cameras have a built-in light
meter. This light meter will indicate the
shutter speed the camera suggests for a
proper exposure. Those cameras with an
automatic exposure will use this shutter
speed when the camera is set in the auto-
matic mode.

The shutter speed can be set manually and
usually with alatitude from 1 second to 1/
1000th of asecond. Most cameraswill have
the 1 second shutter speed setting indicated
by adifferent color than the fractional shut-
ter speed settings. These settings will be
indicated as follows:
1-2-4-8-15-30-60-125-250-500-1000

The numbers from 2 through 1000 are frac-
tions of a second. For example, the 15 will
indicate 1/15th of a second; the 250 will
indicate 1/250th of a second. The higher
the number, the shorter period of time the
lens will be open. A shorter exposure time
(lensopening) meanslesslight exposing the
film.

Some cameras may have a2-second setting,
which will usualy be in the same color as
the 1-second setting. Also, most of the SLRs
will also have a setting marked ?B.? This
setting would indicate that the shutter re-
lease cable (sometimesreferred to asabulb)
would totally dictate how long the shutter
will remain open. When the shutter release
cable is depressed, the lens will open, and
it will not close until the cable is released.
Thiswould enableyou to have an exposure
of 5 seconds, 10 minutes, or whatever.
Another important setting on the camerais
the film speed. This adjustment is usually
marked by numbers such as 25-64-100-200-
400-800. There are often micro adjustments
between these numbers which would allow
you to set the ASA between these speeds.
There are some cameras which allow you
to set the ASA lower or higher thanthenum-
bers that | indicated. Still other, more mod-
ern cameras will make this setting automati-
cally by reading a code on the canister of
the film. The film speed setting is critical
only when using either the automatic mode
or if the camera's internal light meter is
being used as aguide.

The lens on the camera also has an adjust-
ment with numbers in a graduated scale.
This scale measures the lens opening (or
aperture). This scale will usually indicate

numbers such as 2.5 -

4-56-8-11- 16 - 22 - 32. The different
aperture settings adjust the amount of light
being allowed through the Iens opening.
Using agiven shutter speed, an aperture set-
ting of 5.6 will allow basically twiceasmuch
light through the lens as will a setting of 8.
A setting of 8 will allow twice as much light
as a setting of 16. A very important fact to
remember here is that the higher the num-
ber, the smaller the opening, and conse-
quently, thelesslight that isallowed through
thelens.
Theaperture al so control ssomething called
“depth of field.” Thisissimply the distance
infront of and behind thefocused point that
will remain in sharp focus. The higher the
number, the greater depth-of-field (greater
distanceinfront of and beyond thefocused
point which will remain in focus). This is
very important with coin photography, es-
pecially when taking macro (full-coin)
shots. A smaller (higher number) aperture
would allow more latitude with the focus,
which can sometimes be tricky.

A proper aperture, shutter speed, and film
speed are all required to produce a properly
exposed photograph. Most SLR camerasare
aperture priority, which meansthat oncethe
lens opening is set and the ASA rating is
set, the camera' s internal light meter will
determine the time required for a proper
exposure. An exposure- priority camera (of
which there are few) would indicate that the
camera will adjust the aperture depending
upon the exposure time set and the amount
of light entering the camera.

Macro (full coin) photos

When | am about to take macro photos, |
will always start by checking the camerato
make sure it is operating properly. The next
natural step is to load the film and check
the ASA setting on the camerawith the film
| am about to use.

At this time the lens will be mounted on
the camera. | am now using a 90mm macro
lens. Thislensallowsfocus of objectsclose
tothelens, and | can easily take photos of a
coin two times its actual size.

A standard lens normally will focusonly as
close as about three feet without attach-
ments. However, by adding either extension
tubesor close-up lenses, you can focusmuch
closer —evenascloseasthreeinches. This
is a good alternative to a more expensive
macro lens; however, you will sacrifice some

quality.

Extension tubes mount between the camera
body and the lens. These offer better qual-
ity than do close-up lenses but are more
expensive. A set of extension tubes usually
runs about $125 to $150, whereas a set of
close-up lenses might cost only $60.

For macro shots, | will mount the camera
on my copy stand. A copy standissimply a
vertical bar mounted to abase. The vertical
bar has amounting attachment for the cam-
era. When the camerais attached, the cam-
erawill be facing the base. In this way, the
plane of the film is parallel with the base.
Many copy standswill haveamount that is
adjustable with a arm, which allows easy
adjustment of the height of the camera.

| have several jewelry pads onto which |
will place the coins while I’'m photograph-
ing them. These offer a safe surface for the
coin, minimizing or eliminating possible
damage. Additionally, they are available in
different colors, which will offer a variety
of backgrounds. | generally use black and
will discuss the reason shortly.

The cablereleaseisvital for macro shots. If
you try to cut a few dollars off your cost,
you will spend it in added film expense. |
don’t know of any one who can use the
camera’ s shutter button and not cause some
vibration of the camera.

Lighting is very important, but often over
complicated. Some people will tell you that
it is necessary to have two lamps coming
from various angles to light the coin prop-
erly. However, | have found that a single,
standard 60-watt bulb is best.

I will slightly tilt the base upon which the
coin is placed and have the light angled so
that the reflection is directed into the lens.
Or it may be easier to angle the camera
slightly and then have the light reflect from
the coin’'s surface into the lens. The lamp
will usually be the typical bourse lamp,
which is easy to maneuver into the appro-
priate position. When using thetilt method,
be sure to focus on the center of the coin.
Thiswill help to ensure that the entire coin
will be in focus.

If color film is being used, simply screw an
80A filter (about $25) onto the end of the
lens. This will correct the hue of the light
for the color film. However, a filter is not
necessary for black & white film. A blue
photo flood can be used instead of the nor-
mal bulb and the filter.

Continued on page 5



Recent: E-Mails to the
Club manlbox:

Dear Collectors,

Rexdale Publishing Company of
Hackensack, NJ has released a
series of encased cents to pro-
mote several new books. These
encased coins are in a range of
anodized colors and designed by
Bryan G. Ryker and minted at
Mintage Masters or Gage Cor-
poration. The Colors (set of 6)
is the only known encased to be
released in six different colors.
Under their Presbyopian Press
series they have released and
encased Indian Head penny and
the first buffalo nickel encased
in the past 50 years.

You may view these encased
coins at:
www.RexdalePublishing.com
where they may also be pur-
chased.

Please feel free to contact me if
you have any questions.

Sincerely,
Elaine Rexdale
RexdalePublishCo@cs.com

I am writing to you to ask for
your help in making your mem-
bers aware of a campaign in fa-
vor of new US coinage designs.
As the coordinator of this cam-
paign I am contacting all of the
numismatic organizations and
all interested individuals. This
campaign is in its infancy, but I
expect it will grow by leaps and
bounds once people become
aware of it.

How you go about making your
members aware, should you

agree to do so, I will leave to
you. But a mention in your
newsletter and/or a link on your
Links page would be much ap-
preciated.

Also please understand, I per-
sonally in no way benefit from
this campaign. I am not com-
pensated in any way whatsoever
for my time and my work. I do
this purely on a voluntary basis
for the good of the numismatic
community as a whole because
I am a member of that commu-
nity.

There is a web page that has
been created in regard to this
campaign - http://
www.jdsworld.net/change/
change_intro.html

There are also 2 petitions avail-
able on-line to enable those who
wish to support this campaign
to make their opinions known.
At the appropriate time I will
harvest these petitions along
with their signatures and
present them in electronic and
printed form to the President &
the US Congress.

For any petition to be effective
it is necessary to sign your
name. And it will be even more
effective should you choose to
provide your e-mail address.
However - this petition has been
formatted to allow you the
signer to make your e-mail ad-
dress - Private - Public - or Avail-
able to the Petition Author only.
So privacy concerns have been
addressed and dealt with in or-
der to facilitate the petition’s
success.

I hope your organization will
agree to lend its support in this
campaign as a whole. But if it
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does not, I hope that you will at
least make your membership
aware of it so that they as indi-
viduals can make their own per-
sonal decisions.

Thank you in advance -

Doug Prather

Continued from page 4

Thisis an appropriate time for atip. | have
found that, generally speaking, if you will
try to get thefields of the coin’ ssurfacelight
and the shadows by the coins devices dark,
the results will be best. Depending on the
results you need, there are times when you
might need to do the opposite.

To get the proper exposure setting, the use
of a“gray card” is critical. A gray card is
simply a card which is a precise degree of
gray, or neutral, shading. (Cost is about $15
for a set.) With the light and camera in
place, place the gray card in the position of
the coin. Look through the lensto see what
exposure the camera’s light meter reads as
optimum. Thiswill give you the proper set-
ting for the shutter speed. Set the exposure
manually.

If you do not use agray card, the camera’'s
light meter may befooled by the vast amount
of light reflecting off the coin’s surface. It
is always best to use agray card. They are
cheap!

| often find it necessary to move the light
around from time to time to get the best
possible photograph. Different coinsreflect
light differently, and obtaining the correct
amount of reflection isimportant. It is gen-
erally much easier to movethelight slightly
than to adjust the coin. Also, | prefer to
handle the coin as little as possible. Gener-
ally speaking, best resultsare obtained when
the fields of the coin in the photograph are
light, and the shadows appear on either side
of the devices or raised areas of the coin.
Thisgivesthecoinatrue, three-dimensional
effect.

There are two primary reasons that | prefer
to use a black background. First, black is
an absolutely neutral color. It will not alter
the hues of any photograph. Evenwhitewill

Continued on page 7



10 Facts Coin Kids Should Know

1. When did coins replace stones, cattle, and other early
forms of money?

. What name should you call a coin collector?

. Who was the first person to collect coins?

. How much new change does the U.S. Mint make each
year?

. How long does the average coin last, and what happens
to worn-out coins?

. What is green slime, and why should | fear it?

. What's worth more - a coin or its metal?

8. When should you not add a bright and shiny coin to

your collection?
9. What makes a coin valuable?
10. What kind of grades do coins get?
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1. When did coins replace stones, cattle, and other
early forms of money?
Metal in many shapes and sizes was used for money
long before coins started making the rounds. Today we
know about two groups of people who, thousands of years
ago, started making objects similar to what we call coins.
They stamped pieces of metal with weights (values) and
other marks. This way they didn’t need to weigh the metal
each time it was used to buy something.
Who were these first coin creators? We've long known that
around 600 - 700 B.C., people from Lydia (part of what is
now Turkey) started stamping the royal emblem of a lion’s
head onto pieces of electrum. They got this alloy of gold
and silver from the banks of Lydia’s rivers. And recently,
we've discovered that even earlier (about 1000 B.C.)
people in China made bronze coins.
2. What name should you call a coin collector?
Numismatist! (Pronounced new-miss-ma-tist.) This
tongue-twister of a word makes a rich addition to your
vocabulary. It means “someone who studies and collects
things that are used as money, including coins, tokens,
paper bills, and medals.”
3. Who was the first person to collect coins?
Just think of the month of August, and it's easy to remem-

ber this answer. The earliest recorded coin collection belonged to
Augustus Caesar, the first emperor of Rome. He lived from 63 B.C.
to A.D. 14, and the eighth month of our year is named after him.
Not only did Augustus keep adding coins to his collection, but he
also gave them as gifts. Following his lead, many of the Roman
emperors who ruled after Augustus also had large coin collections.
The hobby became even more popular during the Middle Ages,
when wealthy individuals and royal families built awesome collec-
tions.

4. How much new change does the U.S. Mint make each year?
Each year, the Mint makes between 14-20 billion circulating coins.
These new pennies, nickels, dimes, quarters, and half dollars are
all made at the_Philadelphia and Denver mints. Soon the new
Sacagawea dollar will be added to this collection.

5. How long does the average coin last, and what happens to
worn-out coins?

Most coins can circulate for about 25 years before they become too
worn to be used anymore. That's a long time when you consider
that the average dollar lasts for only 18 months.

The U.S. Mint recycles worn-out coins it receives from a Federal
Reserve Bank. The Mint then sends any usable metal that's
recovered to a fabricator, who turns it into coinage strips for new
coins.

6. What is green slime, and why should | fear it?

Green slime is as nasty as it sounds! As a collector, it's one of your
worst enemies. It will take a valuable coin and turn it into a sticky,
worthless mess. Green slime is a chemical that's used to make
plastics softer, and its real name is as horrible as what it does to
coins: polyvinylchloride (PVC).

How does PVC attack coins? By lurking in some of the flips and
other holders used to store coins. Over time, the sticky film spreads
from the container to your coin, eating into its surface. You NEVER
want to store your coins in anything made with PVC!

7. What’s worth more - a coin or its metal?

Nearly always, circulating coins are worth more than the metal they
are made from. In fact, coins - especially old-dated ones - can be
worth a great deal more if they are in “mint condition.”

8. When should you not add a bright and shiny coin to your
collection?

When it’s been buffed or whizzed! A buffed coin is one that’s been
polished to make it look like an uncirculated or proof coin. A
whizzed coin has been wire brushed or burnished, often on a wheel,
for the same reason. The problem with buffing and whizzing is that
they wear down the coin’s original surface, reducing its value.

9. What makes a coin valuable?

Age, rarity, condition, and precious metal all affect how much
a collectible coin is worth. The value of any one coin can be
surprising. For example, you can buy some Roman coins that
are more than 1600 years old for less than $10. But then
there are some worn 1909 wheat pennies that sell for hun-
dreds of dollars!

As a general rule, the harder a coin is to find and the more
people who want it, the more it's worth. This is known as the law
of supply and demand. It holds true no matter what the collectible.
10. What kind of grades do coins get?

Not A’s, B’s, C’s or even F’s. Coins have their own grading system,
which describes how much - or how little - wear and tear they have.
U.S. coins are graded with a scale created by the American
Numismatic Association (ANA), a non-profit group created in 1891
and chartered by Congress since 1912. The lowest grade on this
scale is About Good-3; the highest is Perfect Uncirculated-70.
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Continued from page 5

alter the hues. Second, black is the best
background if a photo is to be converted
to aslide. Using a black background dur-
ing a slide presentation will permit the
viewersto concentrate on the subject, and
not any surrounding fibers or other mat-
ter.

However, there are times when | will use
a blue or red background. As a rule, red
will sometimes enhance copper or gold,
and blue will sometimes enhance gold and
silver.

Another tip: | will often use a small wood
block to raise the coin off the surface of
the pad. Doing so will cause the back-
groundto beout of focus. If the background
isin focus, some fibers or the grain of the
background may show in the photo. The
fewer detracting marks and threads the
better. Y ou want the coin to be the focus of
the photograph.

If you are photographing a coin that must
be returned right away, try “bracketing.”
Thisisamethod of shooting several shots
of the same subject but with a few differ-
ent exposures. In thisway you will be bet-
ter assured of getting a properly exposed
photograph.

Micro photographs

Photographing coinsthrough astereoscope
is really easier than one might think. Ob-
viously, a good scope is necessary, and |
highly recommend a stereoscope. Thisis
a scope with dual eyepieces that will usu-
ally have better optics.

The camera will adapt to one of the eye-
pieces with a microscope-camera adapter.
Adapters are usually available from the
microscope dealer or from many camera
supply stores. The adapter will simply
match to the eyepiece and will also attach
to the camera body without the camera’s
lensin place.

In this configuration, the scope is then
acting as the lens of the camera. Unlike
with macro photos, the microscopewill not
have settings for the lens opening. The
scopewill also be the only means of focus
that you will have. Tofocus, you must view
through the view finder of the camera and
adjust the scope until theimageonthe coin
isassharp aspossible.

Best results are obtained when the coinis
tilted under the optics of the scope. | have
built a small, angled table upon which |

rest the coins. It's made primarily from
cardboard 2 x 2s and covered with a black
fabric.

The coin is then placed on this table and
positioned under the lens of the scope, so
the light will reflect from the coin into the
lens. As with macro photos, best results
are obtained when the fields of the coin
are light, and the shadows fall on either
side of the devices.

Film and lighting are the same as with
macro photos. However, | recommend that
film with an ASA rating of at least 100 be
used. Thelensof the scopeisusually rather
small and will allow small amounts of light
into the camera. Y ou will also discover, by
moving the light around the coin, differ-
ing results can be obtained. Y ou may find
it helpful to movethe coin platform around
at times rather than moving the light.

| have learned with micro photos that the
automatic setting on the camera can gen-
erally beused. | will “bump” the automatic
setting on the camerato +2. Thisbasically
adds two stops to the length of the expo-
sure. Remember that each setting on the
lens either doubles or halves the amount
of light asthe next setting. A bump of two
stops actually takes the automatic expo-
sure and multipliesit by 4. For instance, if
a normal reading would force the camera
toan exposure of 1/15th of asecond, atwo-
stop bump would force the camera to an
exposure of 1/4th second. That equal stwo
stops.

Many cameras have an adjustment that will
alow you to use the bump simply by ad-
justing onedial. Thisdial will usually have
5 settings: +2, +1, 0, -1, -2. If you set the
dial at +2, you are adding 2 “ stops” to the
exposure. If your cameradoesnot havethis
adjustment, you can alter the automatic
exposure by changing the film setting. If
you're using ASA 400 film, set the cam-
era at ASA 100. That will give you the
sameresult asif you had set the bump set-
ting at +2.

Generally speaking, the light that the cam-
erawill read comes directly from the coin,
and this reading is not altered by periph-
eral matter, as will the background in
macro shots.

Slides

When producing slidesfor a presentation,
I will usually shoot printsfirst. This gives
me the opportunity to view the shots be-
fore the more expensive slide film is used.
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Once | select the prints | want, | will then
take shots of the prints with slide film us-
ing the macro lens. | can also add type and
indicating arrows to the actual print, so the
type or arrows will show up on the slide
when presented.

Additionally, by making slides in this way,
| can keep a set of printson files, and | can
always make another set of prints or slides
on the subject. It'sreally easy.

Adding magnification

Magnification can be added to either the
microscope or for macro shots by adding
extension tubes (or rings) to the camera.
Thesearerelatively inexpensive, really easy
to work with, and are generally available in
setsof three. By adding oneor moreof these
tubesbetween the camerabody and thelens,
magnification isincreased. These also work
with the scope and can be added between
the scope adapter and the camera body.
However, too many people feel that more
magnification is better, whereas the oppo-
siteis more often true. With micro photos, |
oftenliketo beableto see someareaaround
the object of my photograph. This often
helpsto see other identifying markers, such
as die polish and scratches. Macro photos
should be large enough for all details of the
coin to be clear.

Other tips

* Test your exposures. Simply run a couple
of “test” rolls keeping track of each and
every shot, what adjustmentsyou made, and
thereadings associated with that shot. This
processwill help to reducefrustrationinthe
future.

* Dead batteries can cause problems at the
worst and least expected time. Keep your
batteries fresh, and keep an extra set avail-
able at al times. Your batteries will die just
when you need them the most. Batteriesare
cheap!

* When taking your photographs, look be-
fore you snap. It's often helpful to be able
to see die markers or some significant fea-
ture on the surface of the coin. These may
come in handy in the future, either in iden-
tifying the coin or the die.

* QOrganize your prints, slides, and nega-
tives so that they can be retrieved easily. |
file my prints in the following manner. Mi-
cro shots of die varieties are filed in sepa-
rate envelopes by denomination, date, and
variety. Macro shots arefiled by denomina-
tion, type, and date sequence. Photos of er-

Continued on page 8




Continued from page 7

rors are filed by error type, and by denomination within
that error type. | have about 20,000 prints on file and
can put my hands on most specific printswithin aminute.
Slides are also filed by topic, and most are housed in
carousels ready to show. The carousels are not really
expensive, and whenever | create a new slide presenta-
tion, | will buy a new carousel.
Negatives are also filed. Each time | have aroll of prints
processed, | will assign a number to that roll. This six-
digit number will be as follows: 920809. This simply
means that the roll was taken in August of 1992, and it
was the ninth roll | processed that month. In this way, |
can always determine when the photograph was taken.
The prints from that roll are numbered as soon as | re-
ceive them. The number is placed on the back and in-
cludes the roll number and the exact frame negative
number. In this way, whenever | pull aprint for usein a
publication, or if | need to have a copy or copies made, |
can put my hands on the exact negative in a matter of
seconds. Even photosthat | shot twelveyearsago! You'd
be surprised how much time and irritation this proce-
dure will save in the future.
* Buying film can get expensive, but you can save money
here as well. In the back of almost any photographic
magazine, there are several ads of companies which sell
film, supplies, and equipment at pricesfar less than your
local camera store. For instance, XP-2 is usually about
$4.75 per roll in most camera shops. But | will buy 100
or 200 rolls at a time from one of these companies for
$2.95 per roll. Quite a savings!
However, if you don’t use much film, I highly recom-
mend that you buy from your local camera store. Try to
develop arelationship with the owner. If you do so, he/
she will be much more likely to help you when you need
advice.
I hopethesetipswill assist you with your coin photogra-
phy. If you should encounter atip I might include in the
future, please let me know. My goal isto be ashelpful as
possible — both now and in the future.
If you try some photos and are not satisfied with the
results, feel free to send them to me, and | will offer my
suggestions. | may be able to tell you something simple
that you can do to makethe photo better. If you do, please
include some return postage. I'll always be happy to as-
sist youin every way possible.
Copyright 2000 by J. T. Stanton. This article may be
reproduced initsentirety, aslong asthe sourceisrecog-
nized.
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Thel CC library currently
containsthefollowing
material:

Handbook of United States Coins (Blue
Book) —1965, by R.S. Yeoman
Yrs...1965-72-77-80-86-99

A Guide Book of US Coins (Red Book),
by R.S. Yeoman
Yrs...1960-62-63-64-65-66-67-68-69-71-
72-73-74-76-90-98

Official ANA Grading Standards of US
Coins - Fourth Edition - Paperback

Official ANA Grading Standards of US
Coins - Fifth Edition

Grading Mint-State USCoins -
ANA — Video 88 min.

ANA Correspondence Cour ses:
Grading Mint State USCoins
(J.P. Martin — 1999)

Grading Coins Today

(Don Bonser — 1995)

Price Guide for the Collector of Modern
US Paper Money Errors, by Tom Delorey
— Fred Reed...3 edition 1977

Fundamental Facts about US Money
US Treasury...Oct 1969

Photo Grade — A Photographic Grading
Guide for US Cains,
by James Ruddy...1970

Photo Grade — A Photographic Grading
Guide for US Coins,
by James Ruddy - 1972. Paperback

Detecting Altered Coins... 4" edition —
1970, by Bert Harshe

Detecting Altered Coins... 5" edition -
1973, by Bert Harshe

How to Detect Altered & Counterfeit
Coins & Paper Money
6'" edition, by Bert Harshe

Counterfeit of US Coins
Larry Spanshauer 1975

The History of Krause Publications —
Just Plain Chet, by Michad J Goe

1967 Standard Catalogue of Canadian
Cains, Tokens, and Paper Money,
by J.E. Charlton — 15" edition

1977 Standard Catalogue of Canadian
Coins, Tokens, and Paper Money,
by J.E. Charlton — 25" edition

An Analysis of Morgan and Peace
Dollars, by Wayne Miller — 1976

A Guide to the Grading of US Coins
(Hllustrated), by M. Brown & J. Dunn —
Fourth Edition 1964

United States Commemor ative Coinage,
by Arlie R. Slabaugh — 1975

Modern Mint Mistakes — 34 Edition,
by P. Steiner & M. Zimpfer

The Official Guide to Detecting Altered
& Counterfeit US Coins & Currency,
by Marc Hudgeons - 1981

Major Variety & Oddity Guide of US
Coins, 6" Edition,
by F.G. Spadone, .1974

German Talers 1700-1800.....2" edition
1965, by John S. Davenport

German Church & City Talers 1600-
1700, by John S. Davenport.....1967

Treasury of the World's Coins, by Fred
Reinfdd.....6" Printing — 1953

Pageant of World Commemorative Coins
- Their Meaning and Symbolism,
by Thomas W. Becker - 1962

Comprehensive Catalogue and Encyclo-
pedia of US Morgan & Silver Dollars,
by Leroy C. VanAllen and A. George
Mallis - 1971

Silver Dollars Fortune-Telling, by Les &
Sue Fox, 3¢ edition - 1980

Silver Dollars Fortune-Telling, by Les
& Sue Fox, 1% edition — 1977
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Medals of the United States Mint — The
First Century 1792-1892,,
by R. W. Julian —-1977

Official ANA Grading Standards for US
Coins, by Bressett and Kosoff - 1977

Fight Inflation with Silver Dollars,
by Les & Sue Fox — 1982

Counterfeit, Misstruck & Unofficial US
Coins, by Don Taxay — 1975

Confederate & South States Currency,
by Grover C. Criswell - 1976

Coins An Investor’'s & Collectors Guide,
by Mort Reed — 1973

Detecting Counterfeit Gold Coins —
Book 2, by Lonesome John — 1978

Standard Catalog of Altered & Counter-
feit Coins, by V. Hancock — Larry
Spansbauer...1979

[llustrated Catalog of Chinese Coins
(gold, silver, nickel, aluminum ),
by E. Hann — 1954

Encyclopedia of United States Coins,
by Mort Reed — 1969

Hidden Valvesin Coins (what you
should know about coins and coin
collecting), by Burton Hobson - 1966

Monies of the Bible,
by R. S. Yeoman — 1961

Introduction to NUMISMATICS...A
symposium,
by E. Bradfield & Glen Smedley

Contact L. Wisthoff @ 317-359-0608
or

e-mal: lawisthoff @prodigy.net if you
wish

to borrow any of the above material.




